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No      t 
1     Lircc'n      portrait      on      £laea      \m      the 
-    <n    :o*lecti    n    at  B<-o«vn  Uivvertity, 
-    Ceoce,    R.     I. 


No.  2 
2.  from  a  ►■  "tnj  made  on  the  "under 
aide"  of  a  pece  of  giaaa  In  co.ort 
Meaeure*  about  14«22".  Owned  by  Rich 
ard  F.  Lufkin  of  Bettor..  Maee.  It  » 
one  of  two  njch  piecee  owned  by  Mr. 
Luffcfa. 


3     The     author  • 
trait    oft    aiaee. 


•  "CJIr 


LINCOLN  PORTRAITS  ON  GLASS 


By   ROBERT  S.  BARTON 


P  rtraits  painted  on  glass  —  and 
especially  [^rtraits  of  Abraham  Lin- 
eon  -  »>  :i  to  present  quite  a  mys- 
tery. 

V*;  ;  suited  them?  In  about  what 
VarO  How  were  they  sold?  Were 
tfiey  sea  tired  over  the  country,  gen- 
erally, or  sold  principally  in  New 
Knglan.'  *  How  long  did  it  take  the 
artist  •  paint  one.  and  what  did  he 
get  ijr  his  work?  How  many  Lin- 
coin  ^rtraits  will  this  article  help 
to  reveal  and  where  are  they?  and 
whs',  information  can  their  owners 
con'nbute  about  them? 

Bejjag  a  collector  of  Lincolniana 
(Kit  jr.e  whose  available  wall  space 
hai-  I  ag  since  been  overfilled;)  sever- 
a  ,  .'ar>  ago  1  bought  some  framed 
pictures  from  an  antique  dealer  in 
V.  Itimamiej  Conn.  One  was  a  por- 
trait ■  gla*s,  which  »he  dealer  sold 
to  m:   at  a  bargain,  out  of  spite.    A 

"  >  er  to  whom  he  had  taken  a 
cordial  dislike  had  ha£jr*-d  over  the 
pr.  ■  and  made  himself  generally  ob- 
iable,  and  ha<<  :.-ft  the  snop 
wi*«  i  hn.t  that  he  n  ght  come  again 
i  W3  the  picture  when  the  dealer 
v.  .      "more     reasonable.''      His     bad 


mariners  proved  to  be  my  good  for- 
tune. 

S-cne  time  later,  while  visiting 
friends  whose  !jvely  home  is  filled 
with  antiques,  I  spu-d  a  Lincoln-on- 
glas.»,  somewhat  like  mine  but  facing 
toward  the  right,  while  mine  faced 
to  the  left.  (To  jump  ahead  in  the 
story  somewhat.  I  might  i*y  here 
that  this  is  the  only  one  I  have  seen 
which  does  face   to  the  right) 

Then  my  good  fnend  and  fallow- 
member  of  The  Linco'n  Group  of  Boa- 
\>n,  Richard  F.  Lufkin,  bought  one 
from  an  art  dealer  in  Boston;  and 
then  we  each  acquired  a  second  one. 
Meanwhile,  to  my  surprise,  I  discov- 
ered one  banging  in  the  Town  Of- 
fires  of  my  own  home  town.  Fox 
■•oro,  Mass.  Thus,  to  date  *e  have 
.-«een  six,  in  the  general  Boston  area, 
and  we  know  of  a  seventh  in  Peter- 
uoro,  N.  H.  Altogether  they  make  a 
very  interesting  collection,  about 
which,  unfortunately,  we  know  next 
to  nothing.  A  brief  account  of  our 
research,  thus  far,  will  reveal  how 
little  we  have  learned,  but  may.  p*r- 
i  ips,  suggest  to  readers  some  clues 
ey  can  offer  for  our  further  in- 
stigation. 


r^^rwvwyrw^  WWrm  •»-  v  www  >r  »  ■*■  w  ww  w  w  »   -»  -  - 


We   inquired   of  several    -lealen*    m 
old    painting?,     in     Boston,    none     of 
whom   could  give   us   mud)    informa- 
tion except  trat  occasionally  they  had 
handled  portraits  on  glasa.  of  nnoui 
historic    Americans,    and    that    such 
works    brought    fairly     good     prices 
One    man    did   tell   us   be   understood 
that     such     paintings     originated     in 
Canton,     China,    and    were    brought 
back   in   the   hcids    of  clipper    ships 
(We  discarded  this  theory  *ot  sever* 
reasons.    The  pictures  are  all   fairiy 
large,  and  the  old  glass  is  very  br>« 
tie.    The  difficulty  of  bringing  tb«"r 
would,    it    seems,    have    made    them 
more  rare  than  they  art-,  and   nr.. 
more  valuable  today     But,  even  more 
important,  the  workmanship  does  rot 
show  any  trace  of  Oriental  influence, 
which    is    almost    aiways    rhscttrnable 
in  paintings  of  such  origin). 

The  inquiries  we  made  of  two  or 
three  publication  u  the  fields  of  art 
and  antiques  were  graciously  an- 
swered, but  w#>  made  w  pr-^geasa  in 
««r  se»r- h  Nor  did  »»  .  *rn  stuck, 
from  the  art  museums,  ♦  tcepting  that 
the  Librarian  of  the  Metropolian 
Museum  in  New  York,  very  kindly 
gave  us  «.  list  of  reference*  to  mags 
tine  articles  on  the  subject  of  paint- 
ing oa  glasa  All  but  one  <>f  these 
dealt  with  "Verre  Eglomise",  and 
most  of  them  w*re  about  coi.ertions 
or  exsir  pies  of  thi«.  art  in  England. 
The  one  exception  was  an  article  by 
Donald  Sternbergh  •Portraits  >o 
Glass,"    in    Corowrt.       ebruary,    ;».% 

From    Mr.    Sternbe  ifh's   article    *e 
^ave   le*«wd    most   of    the    little    we 
know.     But,    the    8ix    illustrstioni    sc 
compamng    ,♦    are    -'    Wa.wi.ng. 
\an   Bun-n.   And^w    lacksan    Youn. 
Napole*  and      two       Pennnvlvani . 

Fsrm  Gtr's:   and   .low-h--.     tr    th**  a* 
tide  4>e    the  name    ,f    \  •  rahnm   L  i 
coin    spj-.ir      (Incidentally,    the    {.? 
ires  in  !    -   six   illustrai    >n*   are  m   r- 
in      the         irimitiv<  th»j 

Linco  ■ 

v       •  •      M       Sternberg 


O.-'ober.   19r»0 


HOBBIES—  The  Magazine   for  Collectors 


'7 


No.  4 
4    Th«     lutlWr  i     first     of    two     Lincoln 
portra.t*    on    Qlaca 


art  f  Verre  Eglonnse  flourished  in 
America  about  a  century  ago,  but  ap- 
parently for  a  rather  brief  period. 
lie  refers  to  "itinerant  artists," 
aome  of  whom,  at  leaat,  were  immi- 
grant* from  the  South  of  Germany, 
who  brought  their  art  with  them:  and 
hi*  article  is  principally  concerned 
with  examples  of  their  work  found  in 
the  German-settled  regions  of  Penn- 
sylvania. The  article  is  of  interest, 
and  its  subject  matter  is  la  our  gen- 
eral field  of  search,  but  it  sheds  no 
light  on  our  particular  investigation. 

Verre  Eglomise  takes  its  name 
from  Jean  Baptist*  Glomy,  a  Paris- 
ian writer,  antique  dealer,  and  artist 
who  lived  in  the  second  half  of  the 
18th  Century  and  who,  according  to 
Conaoissew  (Vol.  87,  1931)  "is  sup- 
posed to  have  practiced  the  art,  al- 
though it  is  certain  he  didn't  -nvent 
it."  The  name  correctly  applies  to 
the  art  of  painting  on  the  under-side 
of  glass,  with  a  metal  foil  showing 
through  the  painting.  Whether  the 
name  still  applies  when  no  foil  is 
use*i.  1  da  not  know.  If  not,  then  the 
Lincoln  portraits  are  r->t  true  ex- 
amples of  Verre  Fir  omise. 

The  technique  which  the  Lincoln 
portraits  exemplify  is  exactly  the 
same  as  i>  often  seen  on  the  doors 
of  old  clocks  or  the  decorative  panels 
of  old  mirrors.  The  painting,  in  oil 
and  in  full  color,  is  on  the  back  of 
the  glass  itself;  there  is  nothing  be- 
hind the  glass  but  a  wood  backing, 
for  protection.  There  are  artists  to- 
day who  are  skilled  in  this  technique, 
in  whuh  not  onty  the  subject  but  also 
the  entire  painting  process  is  re- 
versed. First  to  be  applied  are  the 
black.-,  and  heavy  -\*dowa,  with  the 
lighter  tones  following.  A  coating 
of  white  paint  over  the  enure  back 
of  the  painted  g!a.'->  is  for  the  pur- 
pose of  catching  th«  ght  and  reflect- 
ing  it   back    through    the   painting 

All   of  the  six  I. in      n  portraits  we 
have  e*-en   are    s,.    near!)    alike   as   to 
suggest  tl  al   they       .    •  be  th«»  work 
if  orw   ma'      If  tha      -    ar.    urrea 
ibi<  i  •        gin    -  •    j.'. 


they  were  all  painted  at  practically 
the  same  time,  and  the  artists  u*«d 
the  same  lithographeel  portrait  of 
Lincoln  to  copy.  In  fact,  the  similar- 
ities might  almost  suggest  mass  pro- 
duction, from  one  "factory"  or 
source  of  supply,  and  under  one 
supervisor.  But,  on  the  other  hand, 
all  six  pictures  are  different  in  their 
dimensions;  and  this  suggests  tn<ii 
sr  itinerant  artist  may  have  gone 
from  farm  to  farm,  selling  his  time 
and  talent  for  a  few  dollars  plus 
night  meals  and  lodging,  and  paint- 
ing a  portrait  of  President  Lincoln 
to  fit  whatever  glass  and  frame  the 
family  was  able  to  provide.  The 
largest  of  the  six  is  nearly  20x24 
inches,  inside  the  frame,  and  the 
smallest  is  a  comparatively  narrow 
one,    measuring    about   13x24   inches. 

Allowing  for  the  artist's  liberties 
and  his  conscious  or  unconscious  de- 
parture* from  the  picture  he  <  as 
copying,  the  man  represented  n  the 
six  portraits  seems  to  resemble, 
somewhat,  the  President  Lincoln 
seen  in  the  Meserve  photograph  No. 
106.  But  this  means  nothing,  for 
while  Meaerve  108  gives  us  a  date 
in  February  1864,  that  is  only  a  date 
for  the  photographic  original  —  not 
for  the  chroma  or  lithograph  which 
wn  assume  the  itinerant  artist  copied 
—  and  tall*  us  nothing  as  to  when  he 
did  his  copying. 

In  all  six  portraits  we  have  a 
bearded  Lincoln,  and  therefore  Lin- 
coln aa  President,  and  a  date  no 
earlier  than  1881.  The  facial  fea- 
tures suggest  such  •  data,  rather 
than  1884.  Considering  that  the  ar- 
tist's work  is  a  composite-Lincoln, 
of  no  particular  date,  the  question 
comes  to  mind  as  to  whether  Lincoln 
was  alive  at  the  time  the  portraits 
were  being  painted.  As  President,  he 
had  enemies,  in  the  North  as  well 
as  in  the  South,  but  as  •  Martyr  he 
was  mourned  by  millions;  and  it  is 
possible  that  the  artist  found  a  ready 
market  for  his  work  in  the  months 
and  years  that  followed  that  tragic 
14th  of  April,  1885. 

Another  fact  which  should  be  men- 
tioned, but  which  shads  no  light  on 
the  mystery,  is  that  President  Lin- 
coln was  by  no  means  the  only  sub- 
ject painted  on  glass  by  the  unknown 


No    9 

6.  Portrait  of   Lincoln  on  giaaa  ir   town 
officaa,    town    of    Forto-3.    M*aa 


artist  or  artists  •  Along  with  the 
Lincoln  in  the  Town  Offices,  in  F'X- 
boro.  Mass ,  hang  three  ther  por- 
traits: Georg-  and  Martha  Washing- 
ton and  Benjamin  Franklin,  all  ap- 
parently painted  at  the  same  time 
and  by  the  same  hand.  And.  in  the 
rooms  of  the  New  Hampshire  Histor- 
ical Society,  in  Concord,  there  are 
six  such  portraits,  but  no  Lincoln. 
This  is  our  report  to  date  Frankly, 
this  article  te'is  all  we  know,  thu.' 
far,  and  we  readily  admit  that  it  u 
little  enough.  Nor  do  we  pretend 
that  our  investigation  has  been  ex- 
haustive. The  FBI  would  have  done 
a  much  better  job  But  we  are  Lin- 
coln enthusiasts,  p  manly,  and  art 
connoisseurs  only  vcidentally  and 
temporarily 

We  seek  to  learn.  The  mysterj  -f 
Lincoln  p-r  raits  o  glass  has  u* 
fascinated,  as  well  as  baffled.  Who 
can   tell   us  anything  ^bout  ihem* 

P.9.  w  b*vt    ju».  * 

l'nlver«i'         <n     ?"<    ■    **'    • 
ha*  add-  I  a  Unco  r,     n  *;*«*  ' 
aplendid      McLeilax       "oi»»-«  "•*      of 
Uncoiniant      Thia  t»s  n«a  f     BXioi  n 
totai   ui>   Ic    eiaht 
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SOLVED: 

The  Mystery  of  the  Lincoln  Portraits  on  Sla 


Publicity  is  a  mighty  power!  When 
the  FBI  displays  a  robber's  photo- 
graph in  every  bank  arid  postoffice, 
someone  is  pretty  likely  to  offer  a 
helpful  tip.  And,  by  the  same  token, 
anyone  who  presents  a  problem  to 
the  readers  of  HOBBIES  is  pretty 
likely  to  get  an  answer.   This  author 


By  ROBERT  S.  BARTON       ^-  tHan   a 

fl\ore  dozen 


has  received  <*  letters  resulting 
from  an  article  which  appeared  in 
the  October,  1950,  issue,  concerning 
Lincoln  portraits  on  glass  and  ask- 
ing for  information  as  to  the  artist, 
his  time  and  his  work. 

The  mystery  is  now  solved,  as  will 
presently  be  told;  and,  in  fact,  there 


'  fm>»f/i  '.)|i|',ij"iui  ui.n  t  |i  imm  iiui.hi 


&»:. 


IM 
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Portraits  on   glass  of   Lincoln  facing   right  are   not.  often   found.     This  one   is   owned   by 
w':       Mr.  and  Mrs.  M.   H.  Doane. 


need  never  have  been  any  mystery 
about  it,  if  this  author  and  his  asso- 
ciate in  the  search,  Richard  F.  Luf- 
kin,  of  Boston,  had  been  better  in- 
formed on  American  art  and  artists. 
There  are  authorities  in  that  field 
who  know  all  about  our  "mysterious" 
artist  and  have  written  compre- 
hensively about  hi9  life  and  work. 
But  this  we  have  only  recently  found 
out.  Meanwhile  we  have  had  the  fun 
of  diligently  investigating  false  leads 
and  looking  in  all   the  wrong  places. 

Anyway,  the  October  article 
brought  some  very  interesting  letters, 
all  of  them  welcome  and  much  ap- 
preciated. Here  is  the  substance  of 
some  of  them: 

A  friend  in  Worcester,  Mass., 
wrote  that  he  has  a  Lincoln  portrait 
on  glass  much  similar  to  the  one 
shown  as  No.  4  in  the  October 
article;  and  another  friend,  in  Ten- 
nessee, has  one  that  is  similar  to  No. 
5;  but  neither  of  these  men  had  any 
information  as  to  the  origin  of  his 
picture.  A  lawyer  in  Cincinnati  wrote 
that  he  has  a  small  Lincoln-on-glass, 
about  8x10%  inches,  and  formerly 
owned  another  like  it.  (We  have 
never  seen  any  "so  small.) 

Mr.  Fred  Rouleau,  who  has  been  a 
Lincoln  enthusiast  for  many  years, 
wrote  that  a  Lincoln  portrait  similar 
to  No.  2  is  owned  by  one  of  his 
neighbors  in  Kennebunk,  Maine;  and 
further  ,that  he  remembers  seeing 
one  in  Ashland,  N.  H.,  and  still  an- 
other in  a  second-hand  store  in  Port- 
land. Furthermore,  he  recalls  read- 
ing in  HOBBIES,  some  time  ago.  the 
'advertisement  of  a  dealer,  in  eastern 
Maine,  offering  a  "Lincoln  portrait 
on  glass  by  Pryor."  (Here  was  a 
valuable  clue;  but  his  letter  came 
after  the  search  was  ended,  thanks 
to  a  clue  from  another  source). 

Two  others,  in  the  collection  of 
letters,  were  of  particular  interest. 
Mrs.  M.  H.  Doane,  of  Swampscott, 
•  Mass.,  wrote  describing  the  Lincoln 
portrait  which  had  been  an  heirloom 
in  her  husband's  family  and  was  be- 
lieved to  have  been  purchased,  at. 
some  time,  by  a  sailor,  on  the  At- 
lantic Avenue  waterfront,  in  Boston. 
Mr.  and  Mrs.  Doane  very  kindly  pro- 
vided the  photograph  of  their  Lincoln 
which  is  reproduced  here.  It  is  especi- 
ally interesting  because  in  it  Lincoln 
faces  to  the  right  (and  we  know  of 
only  one  other  with  a  similar  pose). 
Even  .the  mole  which  was  on  Mr. 
Lincoln's  right  cheek,  and  which  is 
correctly  shown  in  all  the  left-facing 
portraits,  here ,  appears  on  the  left 
cheek.  As  a  friend  of  the  Doanes 
suggested,  it  almost  seems  that  some 
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artist  may  have  laid  a  sheet  of  glass 
over  a  left-facing  portrait  and  then 
done  his  painting,  thereby  producing 
a  right-facing  Lincoln.  (As  we  shall 
see,  the  creator  of  all  these  myster- 
ious portraits  was  an  efficient  time- 
reckoner,  and  the  theory  just  offered 
could,  indeed,  explain  exactly  what 
he  did  do). 

Finally  (although  hers  waB  one  of 
the  early  letters  received)  Mrs.  Buell 
Alvord,  of  Poughkeepsie,  N.  Y. 
wrote  to  tell  of  three  portraits  on 
glass  which  she  owns,  a  Lincoln  and 
also  George  and  Martha  Washington.  ' 
It  was  her  letter  which  headed  the 
investigation  toward  its  successful 
conclusion.  The  needed  clue  was  in 
this  portion  of  her  letter: 
.  "The  two  Washington  were  origi- 
nally bought  in  Boston.  On  the  back 
of  both,  in  pencil,  is  written:  'Paid — 
Price  $6.00.  By  William  M.  Prior,  47 
Newton  St.,  E.  Boston.'  Whether  he 
was  the  artist  or  the  purchaser,  per- 
haps this  will  provide  a  thread  to 
work  on. 

"Between  the  glass  and  the  back- 
board, which  was  dangerously  loose, 
on  the  George  Washington  painting, 
I  found  five  $2.00  banknotes  and 
three  $5.00  banknotes  of  the  Somer- 
set &  Worcester  Savings  Bank,  dated 
November  1,  1862.  Whether  they 
were  put  there  by  the  artist  or  a 
former  owner,  your  guess  is  as  good 
as  mine." 

The  search  was  overt  Mr.  Lufkin 
immediately  found  that  William  Mat- 
thew Prior  (1806-1873)  was  a  trave- 
ling painter  of  portraits,  living  in 
East  Boston,  and  was  thus  listed  in 
the  Boston  directories  from  1846 
through  1872.  Continuing  his  investi- 
gation, he  found  that  two  well-known 
authorities  on  New  England  arts  and 
antiques,  Grace  Adams  Lyman,  and 
Nina  Fletcher  Little,  had  written  ar- 
ticles which  reported  with  their  cus- 
tomary thoroughness  on  Prior  and 
his  work.* 

Thus,  William  Matthew  Prior  is 
established  as  the  artist  who  painted 
the  mysterious  Lincoln  portraits  on 
glass,  and  every  such  painting  we 
have  seen  appears  to  have  been  his 
work,  beyond  any  doubt.  There  may 
have  been  other  artists  of  similar 
talent,  but  if  so  we  have  not  heard 
of  them.  Prior  seems  to  have  been 
alone  in  his  field  of  work,  at  least 
so  far  as  New  England  was  con- 
cerned. 

Prior  was  an  extraordinary  person, 
and  any  biographical  sketch  which 
did  justice  to  his  busy  life,  his  enor- 
mous productivity,  and  his  varied  ac- 
tivities and  interests,  would  be  too 
long  for  the  space  available  here. 
However,  some  of  the  main  events  in 
his  life  story  can  be  given  in  a  brief 
chronolojrv: 

He  was  born  May  16,  1806,  at 
Bath,  Maine,  the  second  son  of  Mat- 
thew, a  ship-master,  lost  at  sea  in 
1816.  There  is  no  record  that  the 
boy  ever  received  any  artistic  train- 
ing, but  there  exists  a  portrait,  on  a 
white  pine  panel,  done  by  him  in 
1824,  when  he  was  18  years  old. 
Three  years  later  his  advertisements 
began  to  appear  in  Maine  Inquirer. 
A    sample    quoted    by    Mrs.    Little 


reads:  "Ornamental  Painting.  Old 
tea  trays,  waiters  re-japanned  and 
ornamented  in  a  very  tasty  style. 
Bronzing,  oil  ■gilding,  and  varnishing, 
by  Wm.  Prior,  Bath,  No.  1  Middle 
Street." 

He  married  Rosamond  Clark  Ham- 
blen, on  April  28,  1828,  and  thereby 
acquired  four  brothers-in-law,  of 
whom  one  died,  and  three  were 
painters.  The  Hamblens  and  Priors 
lived  together  in  Portland,  and  to- 
gether they  moved  to  East  Boston 
some  time  early  in  1840;  and  at  var- 
ious addresses  in  East  Boston,  Prior 
lived  until  his  death  in  1873.  His 
wife  died  in  1849,  a  year  after  the 
birth  of  their  eighth  child,  and  about 
a  year  later  Prior  married  Hannah 
Frances  Walworth,  of  Andover,  Mass. 

About  the  time  the  Prior  and 
Hamblen  group  was  preparing  to 
leave  Maine  for  East  Boston,  Prior 
and  at  least  one  of  his  brothers-m- 
law,  Joseph  G.  Hamblen,  became 
followers  of  William  Miller,  the 
evangelical  prophet  who  predicted 
that  the  Second  Coming  of  Christ, 
and  the  end  of  the  world,  would  occur 
some  time  between  March  21,  1843 
and  the  same  date  in  1844.  Those 
dates  came  andi  went,  and  the  world 
did  not  come  to  an  end;  but  Prior 
apparently  continued  his  allegiance 
to  Miller,  for  in  1862  he  published  a 
book,  "The  King's  Vesture;  Evidence 


pt 


■i 


If 


h       W 

r  \/ 

7 


! 


This    portrait    of    Lincoln,    painted    on    glass, 

is  similar  in  pose  and   general  expression  to 

those  most  frequently  seen.     It  is  owned  by 

Mrs.    Buell    Alvord. 


he  painted  a  great  many  portraits  on 
glass,  employing  the  technique  he  had 
learned  i.n  his  early  years  for  decor- 
ating clock  doors  and  mirror  panels. 
These    were    part    of    his     stock    in 


from    Scripture   and   History   applied..    tra^e-   awaiting   buyers,    and  for  his 
to  William  Miller,  the  Cro^ofSgist  of  *  customers      choice    he     had    a    good 

selection  of  eminent  subjects,  includ- 
ing the  two  Washingtons,  Lincoln, 
Grant,      McClellan,      Napoleon,      the 


1843";  and  a  similar  book,  "The  Em- 
pyrean Canopy",  followed  in  1868.' 

Of  Prior's  several  East  Boston  ad- 
dresses, the  important  one  is  36 
Trenton  Street,  where  he  built  a 
house,  of  which  the  third  story  was 
identified  as  "The  Painting  Garret." 
These  words,  and  the  address,  appear 
on  the  back  of  many  of  Prior's  paint- 
ings. The  "Garret"  was  a  busy  bee- 
hive of  painters  and  painting,  beyond 
any  doubt.  By  1850  there  were  at 
least  six  members  of  the  growing 
Hamblem  clan  engaged  in  painting, 
and  as  for  Prior,  he  was  turning  out 
work  at  a  rate  and  in  a  manner  al- 
most unbelievable  today. 

At  "The  Painting  Garret"  he  exe-' 
cuted  portraits  on  canvas  in  record 
time,  for  which  he  charged  such 
sums  as  $3  or  $4,  frame  included! 
He  also  turned  out  some  landscapes 
and  fanciful  scenes,  and,  as  we  know, 


greatj   theologian    Theodore    Parker, 
and  others. 

In  addition  to  all  this  production 
at  his  home,  Prior  was  frequently 
away  on  extended  trips,  traveling 
through  New  England  with  a  supply 
of  canvasses  and  living  at  the  homes 
of  clients  while  he  painted  portraits 
of  members  of  the  family.  He  made 
at  least  one  such  trip  as  far  south  as 
Maryland,  for  examples  of  his  work 
exist  bearing  a  Baltimore  address 
and  the  date   1855. 

Finally,  as  though  his  time  were 
not  already  sufficiently0(v^ccounted 
for,  Prior  prepared  his  ^canvasses, 
ground  his  own  paints,  and  with  the 
help  of  his  sons,  made  many  of  his 
own  frames. 

(CONTINUED    ON     PAGE    87) 
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One  of  fh«  bonk  notes  found  by  Mrs.  Buell  Alvord  in  the  back  of  her  George  Washington 

portrait  painted  on  glass. 


February,  1951 


HOBBIES— The  Magazine  for  Collectors 


SOLVED:  THE  MYSTERY  OF 
THE  LINCOLN  PORTRAIT 
ON  GLASS 

(CONTINUED    FROM    PAGE   70 

It  was  1850  that  Prior  finally  ob- 
tained permission,  to  copy  the  Gilbert 
Stuart  portrait  of  George  Washing- 
ton owned  by  the  Boston  Athenaeum. 
Prior  had  long  boon  Stunrt's  groat 
admirer,  and  had  named  his  eldest 
son  Gilbert  Stuart  Prior.  It  was  this 
copy  which  Prior  followed  in  paint- 
ing his  numerous  Washington  por- 
traits on  glass.  What  he  used  for  a 
guide  in  his  paintings  of  Lincoln,  and 
others,  is  not  known,  but  from  the 
similarity  in  the  Lincoln  portraits 
(of  which  five  were  shown  with  the 
October  article  in  HOBBIES)  it 
seems  evident  that  he  followed  a 
pattern. 

In  the  October  article  this  author 
mentioned  four  of  the  then  myster- 
ious paintings  which  hang  in  the 
Town  Offices,  in  Foxboro,  Mass.: 
Lincoln,  George  and  Martha  Wash- 
ington, and  Benjamin  Franklin.  We 
have  since  learned  that  there  is  a 
fifth  picture,  one  of  Napoleon;  and 
we  have  also  learned  the  interesting 
story  of  how  the  Town  happens  to 
own  them.  Mr.  Henry  Clay  Wheeler, 
a  picturesque  resident  of  the  town, 
once  well-to-do,  who  became  a  her- 
mit after  the  death  of  his  wife,  gave 
all  his  property  to  the  Town,  in  1915, 
including  his  house  and  land  and 
other  belongings.  Among  the  latter 
were  these  five  paintings,  which  he 
had  considered  so  valuable  he  had 
kept  them  in  his  bedroom,  covered 
up,  lest  they  be  stolen..  (The  legend 
that  the  pictures  had  been  painted  bv 
an  unknown  Frenchman  and  leit 
with  his  landlady  in  payment  of  his 
board  bill  proved  to  be  without 
foundation,  and  merely  a  variation 
of  the  old  story  involving  a  map, 
supposed  to  show  the  location  of 
buried  treasure. 

One  feature  of  the  mystery  these 
two  articles  have  discussed  remains 
unsolved.  Who  put  the  banknotes 
in  the  back  of  the  George  Washing- 
ton portrait  owned  by  Mrs.  Alvord? 
A  reasonable  guess  may  be  that  the 
owner  of  the  picture  put  them  there, 
possibly  for  safe-keeping,  during  the 
troublous  days  of  the  Civil  War.  They 
were  issued  by  a  bank  in  Salisbury, 
Maryland,  and  the  "promise  to  pay" 
is  dated  November  1,  1862;  but  Pri- 
or's only  Maryland  visit,  so  far  as 
we  know,  was  the  one  made  in  1855. 
To  sum  up  our  findings  on  the 
specific  subject  of  Lincoln  portraits 
on  glass;  to  the  eight  mentioned  in 
the  October  article,  letters  from  read- 
ers have  added  six  more,  making  a 
total  of  14  known  Lincolns  (of  which 
only  two  face  to  the  right.)  It  is  be- 
lieved the  Washingtons  are  at  least 
as  numerous.  Prior  died  in  1873,  aged 
67  years.  If  his  portraits  on  glass^ 
followed  the  copying  of  Stuart's 
Washington,  in  the  Boston  Athenae- 
um, the  many  examples  of  his  work 
of  that  kind  were  produced  in  the 
last  23  years  of  his  life.  (Obviously, 
the  paintings  of  the  bearded  Lincoln 
were  done  after  his  inauguration  in 
1861  and  before  Prior's  death  in 
1873). 


Mr.  Lufkin  and  I  each  own  two 
Lincolns,  and  consider  ourselves  for- 
tunate in  doing  so.  It  is  pleasant  to 
discover  that  our  "mysterious"  paint- 
ings are,  after  all,  the  work  of  an 
artist  of  recognized  standing.  As  for 
learning  that  there  are  ten  or  more 
other  Lincolns,  that  does  not  dis- 
turb us  ono  bit.  for  each  one  is  an 
"original  Prior'*  and  "there  Is  not 
another  exactly  like  it"  —  so,  the 
more  the  merrier. 

Altogether  it  has  been  an  enjoy- 
able experience,  this  business  of 
playing  detective,  and  tracking  down 
our  man.  William  Matthew  Prior, 
whom  Mrs.  Little  calls  "one  of  the 
most  versatile  artists  of  mid-19th 
Century  New  England"  proves  to  be 
a  man  well  worth  identifying. 
Learning  about  him  amply  rewards 
us  for  having  made  the  search. 
niitiitiiiiaHitiiniiiiaiiiiiiuiiiiaiiiii amiiiiiiiiiaiii annum 


# (The  articles  by  Grace  Adams  Lyman 
and  Nina  Fletcher  Little  appeared  in 
Antiques,,  November  193 K ,  and  January 
1948,  respectively.   I  regret  that  this 
credit  was  deleted  from  my  manuscript 
without  ray  knowledge.  -  R.S.B.) 
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William  M.  Prior's  Portraits  of  Lincoln  on  Glass 


Editor's  Note:  A  biographical  sketch  of  William  Matthew  Prior 
appears  on  page  517  of  The  New  York  Historical  Society's  Dictionary 
of  Artists  in  America  156U-18C0  compiled  by  George  C.  Groce  and 
David    H.    Wallace,    Yale    University   Press,    New   Haven,    Conn.,    1957. 

Painting  in  reverse   on  glass   with  oil  paint   showing 
through  the  glass  is  today  a  lost  art.  However,  such  a 
practice  was  not  unusual  in  the  early  Nineteenth  Century 
when  there  was  a  constant  de- 
mand  for  decorative   glass   to 
place  in  clock  doors  around  the 
faces  of  the  early  time-pieces. 
Such    an    artist    was    William 
Matthew      Prior      (1806-1873) 
whose    life    and    career    have 
been    recorded    in    articles    by 
Grace  Adams  Lyman  and  Nina 
Fletcher     Little     in     Antiques 
magazine,  November  1934  and 
January  1948,  respectively. 

Perhaps  it  was  the  late 
Robert  S.  Barton's  articles  en- 
titled "Lincoln  Portraits  on 
Glass,"  (Hobbies,  October  1950; 
and  "The  Mystery  of  the 
Lincoln  Portraits  on  Glass," 
(Hobbies,  February  1951) ,  that 
first  brought  Prior's  Lincoln 
portraits  to  the  attention  of 
collectors.  Barton's  researches 
led  to  the  discovery  of  fourteen 
Lincolns  painted  by  Prior  on 
glass,  of  which  two  (a  third 
was  later  discovered  in  Bos- 
ton) face  to  the  right.  Since 
that  time  a  few  more  examples 
of  Prior's  work  have  been 
found. 

In  making  a  study  of  Prior's 
Lincoln  portraits  it  has  been 
noted  that  the  glass  varies  in 
size,  ranging  from  20  x  24  in- 
ches to  13  x  24  inches.  In  all 
likelihood  Prior  painted  his 
portraits  of  President  Lincoln 
to  fit  whatever  glass  or  frame 
he  was  able  to  provide  at  the 
time.  The  similarities  of  the 
portraits   might  suggest  mass 

production,  from  one  factory  or  source  of  supply  pro- 
duced under  one  supervisor. 

Apparently,  the  artist  copied  only  one  photograph  of 
Lincoln  (0-91) — the  one  taken  by  Anthony  Berger  at 
Brady's  Washington  gallery,  on  Tuesday,  February  9, 
1864.  Needless  to  state,  the  artist  selected  a  very  popular 
photograph  to  serve  as  a  basis  for  his  artistic  produc- 
tions. Prior  did  not  confine  his  portrait  work  on  glass 
solely  to  Lincoln.  Works  identified  as  his  include  por- 
traits of  George  and  Martha  Washington,  Benjamin 
Franklin,  Napoleon  Bonaparte,  Ulysses  S.  Grant,  George 
B.  McClellan  and  Theodore  Parker. 

It  is  difficult  to  understand  why  Prior  would  deviate 
from  his  general  practice  of  painting  Lincoln  facing  to 
the  left  with  three  studies'  depicting  Lincoln  facing  to 
the  right.  Barton  commented  as  follows:  "...  it  almost 
seems  that  some  artist  may  have  laid  a  sheet  of  glass 


Photograph   from    the   Lincoln   National    Life   Foundation 

Prior's  portrait  of  Lincoln  on  glass  (facing  to  left) 
in  original  frame.  The  approximate  size  of  the  glass 
is  19  x  23  inches.  (See  chart  for  further  information) 


over  a  left-facing  portrait  and  then  done  his  painting, 
thereby  producing  a  right-facing  Lincoln.  Even  the  mole 
which  was  on  Mr.  Lincoln's  right  cheek,  and  which  is 
shown  in  all  the  left-facing  portraits,  here  appears  on 
the  left  cheek."  Of  course,  other  glass  portrait  painters 
may  have  produced  some  mysterious  Lincolns,  but  every 

one  discovered  up  to  date  ap- 
pears to  be  the  work  of  Prior. 
This  artist  appears  to  have 
been  alone  in  his  field  of  work, 
at  least  so  far  as  New  Eng- 
land was  concerned. 

Using  the  Lyman  and  Little 
articles  which  appeared  in 
Antiques,  Barton  provided  a 
brief  biographical  sketch  of 
William   Matthew   Prior: 

"He  was  born  May  16,  1806 
at  Bath,  Maine,  the  second 
son  of  Matthew,  a  ship-mas- 
ter, lost  at  sea  in  1816. 
There  is  no  record  that  the 
boy  ever  received  any  artis- 
tic training,  but  there  exists 
a  portrait,  on  a  white  pine 
panel,  done  by  him  in  1824, 
when  he  was  18  years  old. 
Three  years  later  his  adver- 
tisements began  to  appear 
in  (the)  Maine  Inquirer.  A 
sample  quoted  by  Mrs.  Little 
reads:  'Ornamental  painting. 
Old  tea  trays,  waiters  re- 
japanned  and  ornamented  in 
a  very  tasty  style.  Bronzing, 
oil  gilding,  and  varnishing, 
by  Wm.  Prior,  Bath,  No.  1 
Middle  Street.' 

"He  married  Rosamond 
Clark  Hamblen,  on  April  28, 
1828,  and  thereby  acquired 
four  brothers-in-law,  of 
whom  one  died,  and  three 
were  painters.  The  Hamblens 
and  Priors  lived  together  in 
Portland,  and  together  they 
moved  to  East  Boston  some 
time  early  in  1840;  and  at  various  addresses  in  East 
Boston.  .Prior  lived  there  until  his  death  in  1873.  His 
wife  died  in  1849,  a  year  after  the  birth  of  their  eighth 
child,  and  about  a  year  later  Prior  married  Hannah 
Frances  Wolworth  of  Andover,  Mass. 

"About  the  time  the  Prior  and  Hamblen  group  was 
preparing  to  leave  Maine  for  East  Boston,  Prior  and 
at  least  one  of  his  brothers-in-law,  Joseph  G.  Hamblen, 
became  followers  of  William  Miller,  the  evangelical 
prophet  who  predicted  that  the  Second  Coming  of 
Christ,  and  the  end  of  the  world,  would  occur  some 
time  between  March  21,  1843  and  the  same  date  in 
1844.  Those  dates  came  and  went,  and  the  world  did 
not  come  to  an  end;  but  Prior  apparently  continued 
his  allegiance  to  Miller,  for  in  1862  he  published  a 
book,  'The  King's  Venure;  Evidence  from  Scripture 
and  History  applied  to  William  Miller,  the  Chronologist 
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of  1843;'  and  a  similar  book,  'The  Empyrean  Canopy,' 
followed  in  1868. 

"Of  Prior's  several  East  Boston  addresses,  the  im- 
portant one  is  36  Trenton  Street,  where  he  built  a 
house,  of  which  the  third  story  was  identified  as  'The 
Painting  Garret.'  These  words,  and  the  addresses, 
appear  on  the  back  of  many  of  Prior's  paintings.  The 
'Garret'  was  a  busy  beehive  of  painters  and  painting, 
beyond  any  doubt.  By  1850  there  were  at  least  six 
members  of  the  growing  Hamblen  clan  engaged  in 
painting,  and  as  for  Prior,  he  was  turning  out  work  at 
a  rate  and  in  a  manner  almost  unbelievable  today. 

"At  'The  Painting  Garret'  he  executed  portraits  on 
canvas  in  record  time,  for  which  he  charged  such  sums 
as  $3  or  $4  frame  included!  He  also  turned  out  some 
landscapes  and  fanciful  scenes,  and,  as  we  know,  he 
painted  a  great  many  portraits  on  glass,  employing 
the  technique  he  had  learned  in  his  early  years  for 
decorating  clock  doors  and  mirror  panels.  These  were 
part  of  his  stock  in  trade,  awaiting  buyers,  and  for  his 
customers'  choice  he  had  a  good  selection  of  eminent 
subjects,  including  the  two  Washingtons,  Lincoln, 
Grant,  McClellan,  Napoleon,  the  great  theologian  Theo- 
dore Parker  and  others. 

"In  addition  to  all  this  production  at  his  home,  Prior 
was  frequently  away  on  extended  trips,  travelling 
through  New  England  with  a  supply  of  canvasses  and 
living  at  the  homes  of  clients  while  he  painted  por- 


traits of  members  of  the  family.  He  made  at  least  one 
such  trip  as  far  south  as  Maryland,  for  examples  of 
his  work  exist  bearing  a  Baltimore  address  and  the 
date  1855. 

"Finally,  as  though  his  time  were  not  already  suf- 
ficiently accounted  for,  Prior  prepared  his  own  can- 
vasses, ground  his  own  paints  and  with  the  help  of 
his  sons,  made  many  of  his  own  frames. 

"It  was  in  1850  that  Prior  finally  obtained  permis- 
sion to  copy  the  Gilbert  Stuart  portrait  of  George 
Washington  owned  by  the  Boston  Athenaeum.  Prior 
had  long  been  Stuart's  great  admirer,  and  had  named 
his  eldest  son  Gilbert  Stuart  Prior.  It  was  this  copy 
which  Prior  followed  in  painting  his  numerous  Wash- 
ington portraits  on  glass. 

"Prior  died  in  1873,  aged  67  years.  If  his  portraits 
on  glass  followed  the  copying  of  Stuart's  Washington 
in  the  Boston  Athenaeum,  the  many  examples  of  his 
work  of  that  kind  were  produced  in  the  last  23  years 
of  his  life.  (Obviously,  the  paintings  of  the  bearded 
Lincoln  were  done  after  his  inauguration  in  1861  and 
before  Prior's  death  in  1873)." 

An  effort  has  been  made  to  compile  a  list  of  the  Lin- 
coln portraits  on  glass  painted  by  Prior  that  are  known 
to  exist  at  the  present  time.  Undoubtedly,  there  is  some 
overlapping  as  to  present-day  ownership  as  the  collec- 
tions of  deceased  owners  have  been  dispersed.  A  chart 
follows : 


Philip  D.  Sang 

C.   W.   Loud,   Old  Salem,   Country   Store 


Illinois  State  Historical  Library 

Lincoln  Library-Museum  of  the 
Lincoln   National   Life   Foundation 


Richard  F.  Lufkin  (deceased) 


Robert  S.  Barton  (deceased) 


Town  Offices 


Mr.  and  Mrs.  M.  H.  Doane 


New  Hampshire  Historical  Society 


Mrs.  Buell  Alvard 


Brown  University 


Lincoln   Memorial   University 


Prior   Portraits   on   Glass 

Chicago,  Illinois  1  Lincoln 

Petersburg,  Illinois  1   Lincoln 

[This  portrait  was  recently  sold  to  a  customer  whose  identity  is  unknown. 
It  came  from  the  collection  of  Leonard  C.  Stock  (deceased)  and  was  once 
shown  on  the  cover  of  Hobbies  Magazine,  Feb.  1946.] 

Springfield,  Illinois  1  Lincoln 

Fort  Wayne,  Indiana  1  Lincoln 

(See  illustration  on  page  one.)  [This  portrait,  the  property  of  King  V. 
Hostick,  is  a  temporary  loan  to  the  Foundation.] 

Portland,  Maine  1  Lincoln 

Kennebunk,  Maine  1  Lincoln 

Boston,   Massachusetts  2  Lincolns 

[One  facing  to  the  right.  The  one  facing  to  the  left  may  today  be  the  prop- 
erty of  the  Illinois  State  Historical  Society.] 

Foxboro,  Massachusetts 


[One  facing  to  the  right.] 
Foxboro,  Massachusetts 


Also 


2  Lincolns 

1  Lincoln 

1   Washington    (George) 
1   Washington    (Martha) 
1  Franklin  (Benjamin) 
1  Bonaparte  (Napoleon) 

Swampscott,  Massachusetts  1  Lincoln 

[Faces  to  the  right.] 

Worcester,  Massachusetts  1  Lincoln 

[This  Lincoln  portrait  may  today  be  the  one  that  belongs  to  King  Hostick 
but  is  on  temporary  loan  at  the  Lincoln  National  Life  Foundation.] 


Petersboro,  New  Hampshire 
Concord,  New  Hampshire 
Ashland,  New  Hampshire 
Poughkeepsie,  New  York 


Cincinnati,  Ohio 
Providence,   Rhode  Island 

Harrogate,   Tennessee 


1   Lincoln 

6  (None  of  Lincoln) 
1  Lincoln 

1  Lincoln 

1   Washington    (George) 

1  Washington    (Martha) 

1  Lincoln 

1  Lincoln 

7  Other  portraits 
1  Lincoln 


(Once  the  property  of  the  famous  Lincoln  Collector,  Oliver  R.  Barrett  of  Chicago,  Illinois.) 
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J.  DOYLE   DEWITT 
CHAIRMAN    OF   THE    BOARD 


October  10,  1966 


Dr.  R.  Gerald  McMurtry 

c/o  The  Lincoln  National  Life  Foundation 

Fort  Wayne,  Indiana 

Dear  Doctor  McMurtry: 

My  last  issue  of  Lincoln  Lore  was  inadvertently  destroyed 
and  I  certainly  would  appreciate  it  if  you  would  send  me 
another  copy  as  I  am  very  anxious  to  maintain  a  complete 
file. 

I  was  particularly  interested  in  this  issue's  article  on 
the  Lincoln  paintings  on  glass.   I  have  three  paintings 
on  glass  in  my  collection  -  one  of  Lincoln  such  as  you 
picture,  another  of  Grant,  and  a  third  of  Benjamin  Butler, 
Would  you  care  to  have  a  photograph  of  these? 


Sincerely 
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WlDETT      &      KRUGER 

COUNSELLORS     AT     LAW 


HAROLD    WlDETT 
JOSEPH    KRUGER 
IRVING    WlDETT 
BENJAM IN    ARAC 
JOHN    LITWACK 
SYDN  EY    BERKM AN 


DANIEL    H.  SILVER 
SANFORD    M.  POOLER 
ALAN    I.  FALK 
JOEL    B.  SHERMAN 
EDWI  N   A.  McCABE 


RUDOLPH    ROBINSON 
ROBERT    ROBINSON 
JOSEPH    B.   MANELLO 
GERARD    D.  GOLDSTEIN 
DAVID    M.  SCHEFFER 
JEROME    GOTKIN 

BARBARA    M.JACOBS 
STEPHEN    M.  HON  IG 
CHARLES    P.  GAMER 
NATHAN    WALD 
DAVID    H.  KRAVETZ 


ONE    FEDERAL  STREET 
BOSTON,  MASSACHUSETTS    02IIO 

Area  Code  GI7-482-4727 


April  8,  1968 


Dr.  R.  G.  McMurtry 

Editor,  Lincoln  Lore 

Lincoln  National  Life  Foundation 

Ft.  Wayne,  Indiana 

Dear  Dr.  McMurtry: 

In  Lincoln  Lore  #1543  you  list  a  number  of 
portraits  of  Lincoln  on  glass  by  William  Matthew  Prior. 

You  might  wish  to  add  to  your  list  the  fact 
that  I  recently  acquired  one  with  the  face  looking 
towards  the  left,  a  painting  about  2x3  feet. 

Sincerely  yours, 


A       r 


Benjamin  Arac 


A:w 


P.S.   I  also  saw  one  for  sale  in  an  antique  shop  at 
Marblehead,  Mass. 
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April  11,  1368 
Mr,  Benjamin  Arac 

One  Federal  Street 

Boston,  Massachusetts  02110 

Dear  Mr,  Aracs 

I  was  pleased  to  learn  that  you  have 
acquired  a  William  Matthew  Prior  portrait  of  Lincoln 
on  glass ♦ 

Our  Lincoln  National  Life  Foundation  now 

(Mas   'die  one  pictured  on  page  one  of  Lincoln  Lore 
No.  1543.  We  purchased  it  from  King  ifosticfc. 

I  am  also  glad  to  know  about  the  one  in  an 
antique  shop  at  Marblehead#  Mass, 


Sincerely s 


R»  Gerald  McMurtry 
RG^srph 


A*^ 

7 


i'HUTUUOl'Y 

(original  in  safe) 


PHOTOCOPY 
loriginal  in  safe) 


'**-       -~ -  HiatiuiStm^^^A 


PHOTOCOPY 
(original  in  safe) 


— . 


■'■■  Miss  Marion  G.  Prior 

104  Hemenwny  St. 
.;.'  Boston.  MA  021 15 
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From  R.  Gerald  McMurtry,  910  W.  Rudisill  Blvd.,  Fort  Wayne,  Ind.  46807. 
(Original  letter  in  Lincoln  Memorial  University  collection) 
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